Germany's Africa: A Literary and Historical Disconnect  by Paasche, Karin Ilona
 Procedia - Social and Behavioral Sciences  192 ( 2015 )  398 – 407 
Available online at www.sciencedirect.com
1877-0428 © 2015 The Authors. Published by Elsevier Ltd. This is an open access article under the CC BY-NC-ND license 
(http://creativecommons.org/licenses/by-nc-nd/4.0/).
Peer-review under responsibility of Academic World Research and Education Center.
doi: 10.1016/j.sbspro.2015.06.056 
ScienceDirect
2nd GLOBAL CONFERENCE on LINGUISTICS and FOREIGN LANGUAGE TEACHING, 
LINELT-2014, Dubai – United Arab Emirates, December 11 – 13, 2014 
Germany’s Africa: A Literary and Historical Disconnect 
Karin Ilona Paaschea* 
aCatholic University of Eastern Africa, P.O. Box 62157-00200, Nairobi, Kenya 
Abstract 
Lukanga Mukara (1912), a young East African’s letters written during his visit to the German interior and sent to his king 
anxiously awaiting news of his impressions of Germany. The letters are a social critique of pre-World War I Germany seen 
through the eyes of the young Lukanga Mukara. Never once does he refer to German colonial excesses on the continent where 
his king to whom he sends his letters lives. Hans Paasche, a young naval officer, author of Lukanga Mukara, son of the Vice 
Chancellor of the German Reichstag, arrived in Darussalam in 1904. In 1905 he led the Rufiji expedition, the German force that 
suppressed the Maji Maji Rebellion in German East Africa. The wholesale slaughter of Africans led to Hans Paasche’s later 
conversion to pacifism and his eventual murder in 1920 at the hands of the Brigade Erhardt, ultra-nationalist forerunners of the 
Nazi Regime. Paasche’s German East African experiences, his familiarity with Swahili, the knowledge he must have had of the 
effects of German colonialism, make his portrayal of the simple, naïve African character and his pastoral community untouched 
by Western civilization rather surprising. This paper examines African images dominating Lukanga Mukara and places these in 
the context of historical events and of literature written during and about this period of African history. It asks: What are the 
effects of images that form and inform the national consciousness. 
© 2015 The Authors. Published by Elsevier Ltd. 
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1. Introduction  
On 21 May 1920 a man not yet forty was shot by members of the Brigade Erhardt – early forerunners of the Nazi 
regime. The man was unarmed. He had been swimming with his four small children when the soldiers surrounded 
the family estate. His children watched as the soldiers shot their father in cold blood. In one of his works the 
German poet and playwright Hugo von Hofmannsthal quoted the second eldest child as having asked the soldiers 
why they had killed his father who was after all a good man. The man who was murdered on that Spring day in 1920 
in many ways embodied the national consciousness of Germany – its colonial practices and attitudes; its 
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imperialism; its search for peace. He shared in Germany’s colonial guilt and carried the blood of thousands of 
Africans on his conscience. His work and his life embody the disconnect between historical and literary perceptions 
of reality. His best known book – Lukanga Mukara – still being reprinted today – tells us of his and German 
society’s understanding of Africa. This understanding stands in stark contrast to Germany’s colonial history as well 
as to other literature which appeared during and about the same period in history. 
 
2.The Author of Lukanga Mukara  
Hans Paasche was the son of an economics professor who from 1912-1918 was Vice Chancellor of the German 
Reichstag. As such he belonged to Germany’s educated middle class. His father, Hermann Paasche, was an 
economist and statistician who developed a national statistical index, the Paasche-Index, which to this day provides 
a calculation of the Price Index. He analyzed the German sugar industry and was closely associated with the 
“Rheinische Metallwaaren- und Maschinenfabrik Aktiengesellschaft” which later became Rheinmetall, till today 
one of the world’s largest weapons manufacturing companies; and was also a member of the Directorate of Erhardt 
Works, another major German armaments Company. Together both companies probably supplied most of the 
weapons used during the colonial wars in East Africa and on the battlefields of World War I.  
His son, Hans Paasche, author of Lukanga Mukara, was a young ambitious naval officer. Like many German 
officers he was drawn to the German colonies where life in the barracks was generally not very exciting. But there 
was the promise of: unlimited lion- and elephant-hunting; continual access to oranges and dates and other tropical 
fruit; many women and on top of that the possibility of earning much money†. In the summer of 1904 he arrived in 
Darussalam where he took command of the military cruiser the S.M.S Bussard. The first months of his command 
were paradisiacal with extended hunting safaris. His interest in the people of the region was apparent when he 
learned Kiswahili. He impressed “the natives” with stunts during which he demonstrated his marksmanship. He 
became known as the “Mbana with the foolproof rifle” (Wanderer 1921:30). 
In August 1905 news came that farmers in the south of the country who had been ordered by the colonial 
government to plant cotton fields had destroyed the latter and had threatened a native official. It soon became clear 
that this was not merely a case of a minor native revolt that could be put down by the local German Empire African 
Colonial Force (Kaiserliche Schutztruppe), but was a well-organized national struggle against foreign domination. 
And so Hans Paasche was given the opportunity he like the other German officers longed for: to prove himself in 
battle. He was appointed Commander-in-Chief of the Rufiji region in today’s southern Tanzania. It was he who led 
the Rufiji expedition, the German force that came to suppress the so-called Maji Maji Rebellion of 1905 in German 
East Africa.  
During this time his father came to visit him and was proud of his son’s military prowess. Hermann Paasche 
bragged that thanks to his good marksmanship his son had killed more than thirty Africans; he stood on the rock on 
which the African who had dared to kill a German sailor was shot down by his son; he stood proudly under the tree 
from which prisoners were summarily hanged in a display of uncompromising German justice (Wegmann 2009:12). 
Hermann Paasche’s description of his son’s military prowess is matched by his account of his hunting skills: “The 
battles which cost so many Africans their lives also sent many crocodiles to kingdom come,” he tells in his account 
of his visit as when the two of them wandered along the Rufiji river in the evenings Hans shot crocodiles who had 
failed to leave their place on the sandbanks in time. Later Hans Paasche returned to Germany with more than forty 
different kinds of antelope antlers. These were proudly exhibited in 1907 in Berlin in the colonial museum of the 
German army and navy‡. No doubt Hermann Paasche had the added satisfaction of discovering that he had every 
reason to be proud of the weaponry the company in which he was involved, the “Rheinische Metallwaaren- und 
Maschinenfabrik Aktiengesellschaft,” was manufacturing. What is deeply disturbing though is that it is not only 
Hermann Paasche who uses the same tone to speak of both Hans Paasche’s hunting and military prowess. Other 
accounts, for example those of Otto Wanderer who compares him to Ulrich von Hutten and Bernard Shaw, uses a 
similar tone to describe the almost playful manner in which he used his rifle to bring down man and beast (Wanderer 
1921:30). 
 
 
† Georg Maercker, Unsere Schutztruppe in Ost-Afrika, Berlin 1893, p. 19f. 
‡ Hermann Paasche, Deutsch-Ostafrika. Wirtschaftliche Studien. Berlin 1906 (p. 143-151) 
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In the course of the Rufiji expedition and the Maji Maji war’s slaughter of Africans, Hans Paasche first seemed to 
doubt the rightness of his actions. “Do we have the right to shoot so many human beings?” (quoted in Wegmann 
2009:2) he is reported to have said. His disillusionment with Germany grew. He associated with Rosa Luxemburg 
and with Karl Liebknecht who denounced the arms industry and German government officials’ involvement in the 
arms industry. Amongst those criticized was probably Germany’s Vice President. Liebknecht and Luxemburg were 
murdered by the Far Right after participating in Germany’s 1919 Spartacist Uprising.  
Peter van Dungen (2014) tells us that not much of the literature surrounding the pre-1914 peace movements in 
Germany has been translated into English. And so perceptions of Germany steeped in Prussian militarism with no 
peace movements remain unquestioned. Hans Paasche’s life is a testimony to the existence of such a movement. 
Already in 1913 he warned of the growing danger of war in Europe. Because he held pacifistic lectures while in 
uniform, he was prosecuted by military courts of honor. In 1914, like most of his countrymen, Hans Paasche 
believed Germany was threatened by other powers and briefly returned to active duty. Because of his pacifist past, 
he was ordered to do lower duties: as lieutenant commander of the Pelikan – a submarine which belonged to the 
German Imperial Navy – he was stationed far away from the German coast. He did not remain on active duty for 
long. Soon after the beginning of World War I, he was relieved of his duties as Lieutenant General. His crime was 
that while still in military uniform he had questioned Germany’s obsession with weapons and had joined the 
German peace movements.  
From 1915 to 1917 he was a committee member of the illicit “Bund Neues Vaterland” and a founding member of 
the “Zentralstelle Volkerrecht” – both pacifist organizations. He himself published anti-militaristic and anti-
nationalistic literature and spread the ideas of the anti-war movement. He smuggled literature into Germany written 
by pacifists who had escaped to Switzerland. In his own leaflets he called for an end to the war. This he felt could be 
achieved through a general strike in Germany’s ammunition factories – something which probably did not endear 
him to his father – and through mass desertions. In September 1917, after spreading pacifist literature, he was 
accused of high treason and betrayal of Germany. He only escaped death because sentencing the son of the Vice-
President of the German Reichstag and the son-in-law of the director of the National Bank of Germany to death was 
not an option. Thus Hans Paasche was confined to the “Irrenbeobachtungsanstalt des Zellengefängnisses Berlin-
Moabit,” an observation-station for insane prisoners. In November 1918 rebellious sailors belonging to the German 
November Revolution liberated him. He served briefly as a member of the Berlin Worker’s and Soldier’s Council. 
His efforts to organize a national court failed when right-wing social democrats forced him out. When his wife died 
during the 1918 flu epidemic, he returned to his estate in what is today Poland to take care of his children. It is here 
he eventually gave his life two years later in May 1920. There was never any real investigation into Hans Paasche’s 
death. All that became clear was that there had been a “denunciation from Berlin,” from the Kaiser’s government.  
Hans Paasche’s experiences in Eastern Africa transformed him; forced the young ambitious naval officer to 
become a warrior for peace and eventually give his life. Yet, despite this turnaround, Hans Paasche’s perceptions of 
Africa remain questionable. His apparent conversion to pacifism needs to be seen not only as the transformation of 
an individual, but in the light of German socio-political developments and perceptions both of Africa and of 
Germany’s evolving role in Europe, as well as in the light of the effects of Bismarckian politics. This is apparent 
when one looks at Lukanga Mukara, the book he wrote in 1912/1913, just prior to World War I. The images 
conjured up in the pages of Lukanga Mukara have been passed down to the present; they form and inform collective 
memories and collective perceptions of Africa.  
 
3.Lukanga Mukara  
3.1 Lukanga and his journey of discovery 
 
Hans Paasche’s Lukanga Mukara tells the story of a young African man who travels to what he calls the interior 
of Germany and writes nine letters reporting his experiences to his East African king. The book is primarily a 
critique of German social mores. Yet, in this critique a picture of Africa and Africans emerges that needs to be 
examined. It is perhaps a picture that today, a hundred years after this book was written, still determines the way in 
which Africa is perceived. 
Paasche tells us he met Lukanga Mukara in an as yet undiscovered / unexploited country [unerschlossenes Land]. 
Geographically this area could have been the then still largely uncharted hinterland of modern-day Rwanda 
(Nothnagle, 1998). Here in Kitara he found what he called primal people [Urvolker] – untouched by the 
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achievements of Western civilization. In this kingdom there is a king – Ruoma. And in the court as translator and 
counsellor is Lukanga Mukara – born on the Island of Ukara, he relocates to the larger Island of Ukerewe. Here the 
White Fathers teach him to read and write. When he flees from the White Fathers he finds a home with the King of 
Kitara – Ruoma – who sends him out to see if there is any king like him in the entire world (Letter 1). Lukanga goes 
to Germany. From there his letters to his king whom he addresses as the mighty and only one. He assures him there 
is no country like Kitara and no King like Ruoma. He promises that once he returns to Kitara he will relate all he 
sees – better than any letter can when it is read to him by Ibrahimu, the man from the coast.  
Lukanga tells his king that he no longer has the twelve hundred cattle and two thousand goats that he drove 
before him when he left Kitara. The king had given him these to pay for his journey and he had exchanged them for 
metal pieces - coins - that again were exchanged for a piece of paper with writing on it. He tells his king that this 
proves how mighty Ruoma’s name is, that all who see the paper provide him with the money he needs.  
Lukanga eventually gets tired of the noise and the many new impressions of people running around with 
apparently no goal in mind. He says they make him feel as he did when he drank Pombe – the beer Ibrahimu’s wise 
religion had taught him to abjure. By the second letter he retires to a lonely spot where he watches migrating birds 
returning to Europe from Kitara. He tells his king of the manner in which the Wasungu dress, bemoaning the fact 
that they all wear clothes and none has the sense to remain naked and admire the others’ bodies. These rather 
amusing accounts stand in stark contrast to his having spoken of the migrating birds leaving when snow and ice 
cover much of Europe. He tells of the bodies of the German women which are artificially deformed and then 
covered with furs and leather and feathers to hide their deformity; and of the general who on parade wears an 
upturned pot decorated with the tail feathers of white chickens (Letter 3: p.30§). He despises the Germans for their 
excessive eating and drinking habits and sends his king a sample of “the leaves that stink” (Letter 7). There follows 
a hilarious if condescending account given by Ibrahimu in a return letter of how the king brings these into an empty 
hut and lights them. The inevitable happens – the hut is filled with smoke that fills the whole yard and everybody is 
reduced to violent coughing. This then leads to Lukanga going into a detailed account of how Wasungu who want to 
“smoke-stink” light a cigarette and draw on it until the smoke comes out of their nose. 
His critique of capitalism lies in the fact that the Wasungu have nothing else to do except guard the riches they 
have amassed through loss of their humanity. By contrast the people of his tribe need only a walking stick, a plaited 
bag with two pieces of wood to make fire, and a traditional guitar. He seems to forget that he needed twelve hundred 
cattle and two thousand goats for his journey. His criticism (Letter 6) of the German national economy lies in its 
obsession with figures and his abhorrence of the sugar industry through which the Wasungu have been deprived of 
natural sweeteners which do not destroy their teeth as sugar does. This direct attack on the Germany’s economic 
policies as promulgated by the Vice Chancellor Hermann Paasche and his successful attempt to bring about a 
resolution to the 1902 sugar crisis is the only mention in these letters of the harm done by the colonialism Lukanga 
fears his king will not be able to avert. The critique of a self-satisfied Germany, secure in its understanding of 
culture is apparent throughout the book. What has not been looked at so carefully is the picture of Africa and of 
Africans that acts as a foil for this critique. 
 
3.2 Images that form and inform 
 
“The unconscious never lies” Freud tells us in his well-known Psychopathology of Everyday Life. It usually 
“finds a way to express what it really wants” (Thurschwell 2000:34). At the root of our unconscious are memories 
through which we define ourselves as individuals and within our various cultures. Subjective interest governs what 
we remember or forget. And what we remember generally conforms to what we already know or think we know. 
Memory shapes the images by which we live, and what we remember generally conforms to what we already know 
or think we know. What we experience as “facts” may or may not be accurate as we connect much of the 
information we have to what we believe we already know. Our use of language gives some indication of who we are 
and of how we shape our world; it tells us of our history and of how that history was made. Language is 
simultaneously the creation through which we create our world.  
 
 
 
§ All page numbers refer to the 1984 edition of Lukanga Mukara published by the Donat &Temmen Verlag. 
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It is in this context that I would like to look a little more closely at some of the language used by Hans Paasche in 
Lukanga Mukara; try to understand what is meant by this language and compare what is written to what we now 
know about the historical facts in Eastern Africa during the time he was here, a history that shaped his perceptions 
and the perceptions of Germany. It is also important to compare the language used to accounts in other literary 
works. For this purpose I will use the Zanzibari writer Abdulrazak Gurnah’s (1994) Paradise and Emily Ruete’s 
(1888) Memoirs of an Arabian Princess from Zanzibar.  
 
3.2.1 Language and the vocabulary of the Noble Savage 
 
 In his Preface to Lukanga Mukara Hans Paasche speaks of an unexplored country which in its self-contained 
isolation remains untouched by Western civilization and true to its own ancient customs. He describes the people he 
meets there as Urvolker – perhaps best translated as primal peoples. East African social structures as they become 
apparent in Lukanga Mukara are simple; lacking in complexity. The people live in huts and are close to nature. We 
are told the people in Kitara cannot read and are forbidden to learn to read. (Letter 3: p.25). Reading and writing 
would contaminate their natural talent to connect with other human beings, to “read” their person.  
 Since the invention of the printing press the world has been divided into those who discovered the art of reading 
and writing and are so in the light of God, and those who did not and so remain literally benighted, stuck in their 
Oral Tradition**. Mendelssohn celebrates this world view in his famous Lobgesang – the hymn of praise on the 400th 
anniversary of the discovery of the printing press††. There is however no indication in the text that the author is 
aware of the internal contradiction. Having been educated by the White Fathers, knowing how to write and send 
letters home from faraway Europe puts Lukanga in the arena of the “enlightened”, i.e. those who have according to 
Mendelsohn’s Lobgesang left darkness behind, and are therefore worthy of a hearing in Germany. This even seems 
to give Lukanga the right to be critical of Germany, to claim that the Wasungu are less than human, and to presume 
that Germans have something to learn from him. Yet by Western standards the level of civilization of Lukanga and 
his king goes no further. Ibrahimu, “the man from the coast,” according to the name a Muslim and literate, reads 
these letters to the king. The marvel of letter writing is not lost on Kitara’s king who has a law that only one letter a 
day, brought by two messengers (one is not enough to carry out such a high honor) may arrive in his kingdom. Such 
letter will be met with all the pomp and ceremony of the royal court which goes out with drums and wind 
instruments to welcome the letter-bearing-messengers. Yet, this noble king of the land with the long-horned cattle, 
whose like according to Lukanga cannot be found anywhere in the world, himself cannot read and forbids his people 
to do so. It is ironical that the European Enlightenment which brought rational intelligence to the fore, is criticized 
by the very person whose reading and writing skills make him acceptable to his European readership. And it is a 
mystery how Lukanga remains untouched by the evils of civilization even though he is in its midst and negotiates it 
rather successfully. 
 Paasche uses the German word Neger to refer to the tribe he discovers that is as yet untouched by Western 
civilization. In German the term “Neger” has none of the derogatory connotations of the American term “Nigger,” 
nor does it correspond to the term “Negro.” Hans Paasche’s question during the Maji-Maji War as to whether 
anyone had the right to kill so many human beings [Menschen] indicates that unlike Joseph Conrad (1899) in Heart 
of Darkness and other of his European contemporaries, he does recognize the humanity of those standing across 
from him in battle. Yet Neger is definitely not a neutral term as some would have us believe. The suggestion right 
from the beginning is thus that even though one who is less than we are would criticize our German way of life, he 
remains inherently inferior, part of an undefined homogenous group. Paasche knew Swahili fairly well; several of 
the expressions Lukanga uses in his letters are either Swahili or Kisii – a German audience would not have known 
the difference between these strange magical-sounding words. Yet nowhere in the collection of letters is a name 
given to the people to whom Lukanga belongs. Furthermore, despite the suggested harmony in the social and 
political relationships referred to in the letters, there is no indication how Lukanga could so easily move from the 
island on Lake Victoria where he was born to this community. Lukanga Mukara belonged to an Africa where tribal 
affiliations were sacrosanct. To this day, despite political democratic structures, African societies still honor tribal 
 
 
** cf. Vail and White (1991): “The Invention of ‘Oral Man’” (pg.1). 
†† Felix Mendelssohn (1840): “Symphony No. 2 in B flat major, Op. 52,” called the "Lobgesang" or "Hymn of Praise." 
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membership and even voting takes place along tribal lines. Lukanga’s switch with regard to tribal identity and 
affiliation remains a mystery. While such re-alignments in tribal identity are found in modern African literature, for 
example in works by African writers such as Zakes Mda (2000) in Heart of Redness (p.112; 131) and in Sissoko’s 
(1999) La Genese, they are always accompanied by complicated ceremonies in which the ancestors’ assistance is 
invoked.  
The terminology in which the young man communicates with his king, is that of the oral tradition – or rather an 
attempt at the oral tradition. It is true that the oral literary tradition utilizes picturesque images, and Lukanga 
description of tobacco as “stink-leaves” fits into African picture language. The African oral literary tradition is 
however, much more concerned with the understanding of one-self in the context of one’s society. Stories are not 
accounts of other persons’ realities, but are ever-changing narratives that lead to self-understanding; that allow 
societies through the individuals who constitute their communities to imagine new possibilities of organizing 
societal structures. None of these aspects are present in Lukanga’s travelogue which comes across as a rather self-
righteous though perhaps justified condemnation of German society. The picture language utilized in Lukanga 
Mukara is in fact that of the naïve noble savage – similar to the manner in which Alan Paton (1948) in his Cry the 
Beloved Country and Pauline Smith (1983) in The Beadle speak of black people and of white Afrikaners. A great 
deal of condescension is apparent in such language. The picture created is of naïve simplicity. It reminds one of 
Conrad’s comment that those whom he saw running along the river are “not inhuman.”  
Lukanga’s description of certain events similarly lack authenticity. He reports that he has sold the twelve hundred 
cattle and the two thousand sheep in return first for coins and then for a piece of paper inscribed with writing which 
he presents when he needs money. When he tells his king that the king’s name is so great that he gets money each 
time he presents the paper, one wonders whether he does in fact know how to read. And if he does, why he does not 
read what is written on the mysterious paper whose tremendous powers he praises. Because Lukanga was educated 
by the White Fathers, and his travels have taken him across vast areas of Eastern Africa, he is an advisor to the King 
of Kitara. It thus seems strange that he has never come across money; does not know that the Wasungu do not pay 
with cattle or goats, nor with glass beads or cowrie shells or cotton cloth (p.12); and would allow his king so naïvely 
to send him on his journey to Germany accompanied by an enormous herd of animals which he then sells when after 
two moons (p.11) he crosses the great lake of the Wasukuma.   
Even here in Germany he remains close to nature. He reports of the times he escapes from a society that leaves 
him exhausted to meditate on the sky and the clouds; to lie naked on a mountain top and listen to the birds. He 
makes fun of the German way of dressing, of their being totally covered and wearing shoes that can only cripple 
their feet. He goes to great lengths to report to his king that he nevertheless oils his body and that he has cut away 
parts of the soles of his shoes presumably to be more comfortable and remain close to the earth, and has had shoes 
made which are wide enough for him to move his toes (Letter 2: 21-22). One wonders whether as he travelled from 
the Island of Ukerewe in Lake Victoria to the Kingdom of Kitara he had never met any of the East African Askaris 
who were part of the German colonial protection force and definitely had shoes or even boots. Or perhaps the White 
Fathers, in deference to African cultures, walked Africa barefoot? Furthermore, as he lies on a German mountaintop 
he doesn’t seem to realize that as far as Germans were concerned Mount Kilimanjaro was in fact Germany’s highest 
mountain with which mountains in a country north of the Alps could not compare.  
And so it is perhaps not surprising that in his desire to live in close touch with nature he finally finds himself at 
home amongst the Wandervogel, the German Youth Movement. He rhapsodizes about their decision to return to 
nature, to abjure alcohol and cigarettes. Like Hans Paasche he sees in these young people who hike to the top of the 
Hohe Meissner in protest against German social depravity the hope of Germany. He cannot know the irony that it is 
precisely in these young people that Hitler later sees his opportunity to control the ideology of Germany's youth. By 
the time Hitler comes to power he will be safely back in Kitara, the land of the cattle with long horns; and it will be 
left to a former Askari (“Deutsche Kolonien” 2010) of the German colonial protection force who has married a 
German woman and has settled in Germany to teach Swahili to the men Hitler is preparing to take over the colonies 
once he wins the war.  
 
3.2.2 The uncharted country 
 
In an ironic reversal of the European understanding of the White man’s burden, Lukanga meditates on the 
impossibility of bringing the Wasungu that which is good in his culture. He fears that what is foreign to them will be 
rejected as it did not come from them (letter 3, p.29). His criticism of Germany centers on the concerns of the Youth 
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Movement: the drinking of alcohol, the eating of meat, smoking. He makes no mention of the fact that the problem 
lies not so much in what the West brought to Africa as in what it took out of Africa. Thus, in Germany whole new 
markets opened up – colonial trade and produce brought chocolate and coffee and oranges and bananas to German 
homes; cotton and rubber and wood to German industries. Yet the myth continued that it was Africans who were 
benefitting from the generosity of Western largesse and needed to be protected against the corrupting influences of 
Western civilization.  
For all his often rather biting critique of German society, Lukanga makes little mention of German colonial 
excesses. He for example does not criticize the Germans for their divide and rule tactics when they recruited 
Somalis and trained them as Askaris to maintain law and order in the colonies. As one historian put it: these Somali 
Askaris  came from far away and felt nothing for the people in whose territory they were (cf. film: Deutsche 
Kolonien 2010). Hans Paasche himself commanded an Askari division led by a Sudanese officer. Lukanga makes no 
mention of the real challenges confronting Eastern Africa: the fear of German brutality which Abdulrazhak Gurnah 
(1994), a modern writer from Zanzibar describes so poignantly in Paradise when in their trading forays into the East 
African interior members of Seyid Aziz’s caravan are told that “by the time they’ve finished with us [the European 
dogs] will have fucked us up every hole in our bodies” (p.186). They hear how Germans are enforcing their laws 
without any consideration of local customs. They encounter a German officer who summarily dispenses justice 
between the trader Aziz and Chatu the chief, and who takes it for granted that those with whom he is dealing will 
recognize him as “the big man” who represents a government of which nobody seems to have heard (p.170-171). 
Kitara is apparently so isolated that Lukanga does not know that his criticism of Capitalism should not be limited to 
Germany, but should include the buying and selling of slaves that has preceded European Colonialism (Gurnah 
1994:176). Thus in Paradise the “sultan of Mkalikali” claims that they were the ones who sold their own people into 
slavery “to these people from the coast” (p.176). This too is apparently not a part of Lukanga’s memory of his 
homeland. Like Hans Paasche, he seems to have a very selective memory of African realities.  
Lukanga who is so vocal about the cultural habits of the Germans which he finds so shocking, never ever 
criticizes German colonial involvement which saw not only the near genocide committed against Africans during 
the Maji-Maji war and the implementation of a scorched earth policy, but also the destruction of forests and people; 
the relocation of whole communities to support the “development” of a western-style agricultural system. In fact one 
of Paasche's primary goals in fighting the Maji Maji war was to destroy all signs of forest habitation: he believed 
that huts in the forest were proof of complicity in the rebellion (cf. Sunseri 2003:27). One would have expected that 
a wise king would send Lukanga to Germany to find out more about a people who had ruthlessly destroyed whole 
villages in an almost genocidal attempt to end the Maji-Maji “Rebellion.” But Lukanga does none of these things. 
Instead he focusses on the social mores inside the country. He is angry that Germans are destroying themselves 
through drink and tobacco and through what he sees as an unnatural way of life. It is not clear why Lukanga would 
want the Germans to lead a healthier lifestyle or why he sees the hope of Germany in the German Youth Movement 
which really has no links to his ravaged country. Lukanga in Germany is homesick for a land of unspoiled nature. 
The connection between the control of nature and the control of the native, a policy ruthlessly and brutally enforced 
also by Hans Paasche, is never even hinted at (cf. e.g. Sunseri: p.29). Nor is there any sign of the fear Africans have 
of German domination that other writers refer to in their writings. Thus for example in Paradise (1994), a novel 
likewise situated in the area where Hans Paasche found Lukanga and similarly playing in the time immediately 
preceding World War I, Abdulrazhak Gurnah’s characters share “a common, poignant dislike and fear of 
Europeans” (Mirmotahari: 2011:42). We hear that the Germans: “even hanged some people for reasons no one 
understood” and that Aziz’s expedition guide “keenly led them away from all reported German stations” (p.176). 
Aziz knows there is “talk of war between the Germans and the English up there on the northern border.” He fears 
that “any day now the Germans are going to start kidnapping people to make them porters for their army” (p.242) 
Like Hans Paasche who persuades him to travel to Germany to learn about German culture, Lukanga seems 
unaware of the excesses of German colonialism in the person of Carl Peters known as "Milkono wa Damu" - "the 
Man with Blood on his hands" whose brutal beatings of Africans and whose ruthless hangings of all who got in his 
way – even of his concubine and her lover – caused outrage in Germany. Lukanga lives in a world untouched by 
evil; a world which has not seen the execution of the Ugandan Martyrs between 1885 and 1887 nor the destruction 
of the mighty Baganda Kingdom. The decisions and the actions of the Wasungu in the place from which he comes 
are never questioned. It is almost as if Hans Paasche places Lukanga in a time before colonization. Sharae Deckard 
(2010) points out about the land from which Lukanga came, that in the time before World War I the area was 
anything but peaceful. And in Paradise (1994) Gurnah shows: such times do not exist. 
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The picture Lukanga paints of the Kitara he compares to Germany is of a world where harmony prevails and 
inter-tribal strife is unknown. Yet Gurnah (1994) in Paradise presents us with a somewhat different scenario. As the 
Arab trader Aziz makes his way into the interior he comes upon Chief Chatu, the Python. Before he reaches him he 
negotiates his right of passage with an African sultan who drinks beer and asks to trade guns and gold (p.142). Chatu 
in his turn attacks Aziz, kills his people, and robs him of all his belongings (p.158). The reason he gives for his 
actions is that other traders had come and had robbed Chatu’s people of the gold and ivory and fine leather he had  
wanted to sell them, and now he was taking Aziz’s goods to “give justice to [his] people for the goods lost to [his] 
brother” – the man who looked like Aziz (p.164-165). Similarly, Lukanga is nothing like the characters we 
encounter in Gurnah’s Paradise who all speak several languages, are culturally savvy and trade way beyond their 
group’s boundaries. While Hans Paasche must have been aware of the intricate trade routes throughout the eastern 
part of Africa – in 1911 he was after all for a short while the manager of a German shipping-company trading on 
Lake Victoria – Lukanga remains blissfully unaware of the Western Capitalist ideology already very much a part of 
the country and continent from which he came.  
Except in the shadowy figure of Ibrahimu, the man from the coast, no mention is made of the relationship 
between the Arab countries and the African continent. Yet, ironically, in Paradise (1994) for Yusuf’s father the trip 
to the African interior begins from Bagamoyo, from where slaves, ivory, salt, copra were loaded up on their way to 
Zanzibar, from where they were transported eastwards to Arabia, Persia, India and China. Bagamoyo later became 
Germany’s first capital in German East Africa. Amid tears Lukanga advises his king to protect his people in their 
close-to-nature-innocence against the Wasungu, who seem to have no purpose in their lives except to count that 
which is not countable (p.52). The reality threatening these East African societies is however, much more complex. 
Paradise reminds one of the Koranic promise of paradise which the poor expect after death and the rich attempt to 
create, as Uncle Aziz does, in life. Yet even in the walled garden filled with water and pomegranates, there is none 
of the perfection Lukanga seeks in Germany and longs to return to in Kitara. In Paradise (1994) Gurnah tells of the 
travels of the Arab trader Aziz who with his wares travels from the coast, past Mount Kilimanjaro to the interior. He 
paints a picture of a vibrant continent alive with different cultures; of people caught in misunderstanding as they 
search for their paradises and fear their hells. It is a continent with a multitude of languages where the Koran is as 
much of a source of literacy for African and Arab people as the Bible is for the White Fathers who teach Lukanga. 
In Paradise few understand one another, but they communicate, sit around fires, trade, sell slaves to one another, 
cheat, yet welcome each other with varying degrees of hospitality. It is a world very different from that seen in 
Lukanga Mukara where one’s humanity is established through long periods of silence alone on a mountain top or in 
a hut; where meals are eaten in solitary silence, and a king is honored through hours of silent fasting (Letter 7, p.63). 
Whereas Hans Paasche speaks of Kitara being so isolated that Western Civilization has not penetrated its borders, 
in Paradise (1994) Yusuf and the others with Uncle Aziz travel to the same area, or one very close to it. They tell 
stories which draw on Swahili, Koranic, Arabic, Indian myths and imagery and reflect the various cultural heritages 
which each expect to encounter in both hell and paradise as it is found in the geography of the land they traverse 
(Deckard 2010:110). While the Europeans need maps to make the African interior accessible, Aziz’s caravan passes 
from the coast beyond the mountains where “when the sun strikes the peak of snow it feels like eternity” and one 
can “hear God breathing” (Gurnah 1994:180), to the great lakes. His guide is the invitation of those with whom he 
trades and on whom he bestows gifts to gain safe passage. It is a land of great beauty simultaneously inhabited by 
jinns and monsters. In it all is the threat that “there will be no more journeys now the European dogs are 
everywhere” (p.186). The latter see themselves as the government and will impose their justice on all, not taking 
into account the rationality of other systems (p.170). Chatu was able to refuse Arab traders entry to his territory; he 
is not able to prevent the Germans from coming; setting up their tent and planting their flag-pole directly in front of 
his royal residence (p.169). In the closing pages of Paradise Yusuf watches a scene the likes of which Lukanga 
seems totally unaware: the Germans capturing porters as they prepare for war against England. The choice Yusuf 
makes is really no choice at all: he follows the Germans, his only alternative being to remain as an indentured slave 
to the Arab trader who himself hides knowing that soon he will have to relinquish his position to the new colonizers 
who will take away all that is his; will destroy the vibrant mix of co-existing cultures, and impose a linear mono-
culture. Yusuf’s loss of innocence is in total contrast to the continued incorruptibility of the noble savage Lukanga 
Mukara. 
Hans Paasche must have been aware of Bismarckian politics and the maneuverings around Zanzibar. Yet in 
Lukanga Mukara there is no sign of the complex interaction of cultures between the Arabs and the different African 
nations and the new colonizers apparent in Emily Ruete’s memoirs, which had already been published in German in 
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1888 and of which Hans Paasche must have been aware. The princess daughter of the Sultan of Zanzibar and Oman 
with a Caucasian slave, was after all a pawn in the political tug of war between Germany and England and had in 
August 1885, in a challenge by Bismarck of the British, been sent to visit Zanzibar aboard the German man-of-war, 
the Adler (Ruete 1888:280). Unlike Lukanga who presumably returns to his King in triumph, Emily Ruete, Princess 
of Zanzibar and Oman, returns a tired, lonely woman; a legal minor in a Germany that neither welcomes nor 
understands her, and whose government appoints guardians to control her inheritance.    
 
4.Conclusion 
Images created in literature form and inform the personal and the national consciousness. When one knows little 
about a specific region in the world, literature is seen to portray facts and the literary reality becomes part of the 
personal and national perception. Yet, no matter what form literature takes, we are responsible to the truth as it was 
lived in former centuries (Farrow, 2014). Stories about Africa told in Europe created knowledge of a continent few 
had actually seen. Since the creation of Oral Man, “the iconic representation of an ‘authentic’ Africa […] conforms 
to Euro-American pre-occupations of ‘simplicity’ and ‘primitivism’” (Diala, 2008:133). Such representations suited 
– and still suit – imperial aspirations. They are no longer acceptable.  
In Lukanga Mukara Hans Paasche missed the opportunity to portray Germany’s history in ways that would have 
helped him and the German people address their present reality. Despite his apparent conversion to pacifism, despite 
his challenging Germany’s imperial system, he remains steeped in Germany’s colonial practices and attitudes. 
Lukanga is no more than his mouthpiece; a young man on a fact-finding mission whose travels do not seem to bring 
about any new maturity. Unlike for Yusuf in Paradise, the journey motif in Lukanga Mukara does not lead to a 
well-rounded character. And so Paasche contributes to creating African images which will inform the collective 
perceptions of Germany and of other Western countries to the present; images which allowed Nicholas Sarkozy to 
say in 2007 that Africa had “not fully entered into history;” its people were living “in an ‘imaginary world’ devoid 
of ‘human adventure or the idea of progress’” (de la Hey: 2014). Despite Paasche’s personal knowledge of Eastern 
Africa, his ability to speak Swahili, he portrays Lukanga Mukara as part of a “whole” world; a world in which 
runners bring written messages to a King, the Noble Savage who cannot read, who forbids his people to learn to 
read, who is read to by Ibrahimu, “the man from the coast,” the Muslim subject. Lukanga’s King, a great and 
shining man, by some miracle escapes the foibles of rulers described in other literature.   
Hans Paasche knew of the 1888 Abushiri Revolt and the subsequent defeat of the Germans as well as of the 1891 
Wahehe resistance against German colonialism. He led the Rufiji Expedition and knew how well this was organized. 
Yet in Lukanga Mukara Ibrahimu speaks to a naïve noble savage king, advising him to remain in his state of 
unspoiled nature. And here we perhaps can find an indication of why Africa seems to Western eyes to remain mired 
in eternal conflict; why African scholarship has “internalize[d] global hegemonic thought” (de la Hey: 2014). Those 
who were instrumental in setting her on the path she now treads have never questioned their own attitudes. Their 
critique was of and for themselves. People like Hans Paasche who worked towards rehabilitating German society, 
never gave a thought to help restore what they had destroyed; never allowed those whose identity they had shaped in 
their own image to reestablish their own self-perceptions. Attempts at Wiedergutmachung were to be left to a time 
after World War II. There never was any reparation in East Africa. And by Wiedergutmachung I do not refer to 
reparation money – although as Israel has discovered, this does help in the process of nation building. 
Wiedergutmachung would mean Europe, and in this case Germany, questioning their assumptions not only about 
their own society, but about other societies, and allowing the latter to truly regain their identity on their own terms, 
and to take control of the land from which, to the present, foreign countries’ policies alienate them. The dismantling 
of “problematic inherited modes of thought” is only possible when research is approached with “an Afrocentric 
lens” (de la Hey: 2014) and publications like Hans Paasche’s Lukanga Mukara are subjected to well-founded and 
un-compromising de-construction. 
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